Traditionally, the enlightened Russian and Soviet society was literary-centered, and the master of the artistic word was "the master of doom", "the teacher of life", and the "engineer of human souls".
.
To distinguish the value centerpiece of culture, it is necessary to present a methodological basis for the interaction of its subjects, which in turn prompts us to turn to the concept of the space of cultural values.
In existing scientific studies, M.V. Kovaleva considers the space of cultural values as a representative set of cultural values at a certain point in time (Kovaleva, 2009: 27) , while E.O. Orlova describes it as a sphere of ideal value-based goals realized in the process of education (Orlova, 2006: 90) . E.A. Tsareva gives the closest definition of the axiological space of culture, which, within the framework of the semiotic approach, denotes it through the semantic field of the symbol as a kind of integrity of the invariant semantic core, mobile semantic layers and productive semantic layer (Tsareva, 2011: 10) . Nevertheless, the given definitions Modern Russian literature has transformed significantly in the past three decades due to the objective changes in social and cultural reality.
For centuries, Russian literary space had a fairly well ordered and graded structure, usually in the form of some supreme bodies. The latter explicitly or implicitly determined the general level and rather rigid boundaries for literary texts, beyond which they had a minor impact on the mass readership, existing only as marginal and hardto-reach. After the collapse of the Soviet Union, when ideological institutions lost their limiting role, it turned out that the market conjuncture or even some lucky coincidence drew the boundary between the "mainstream" and the "marginal" in literature.
In the early nineties at least four different an object and a subject of culture" (Kogan, 1969: 13). The writer has an impact on their readership, presenting certain values in their texts.
V.S. Tsukerman in his contemplations about
the correlation between the scale of personality and the outreach of cultural space notes "... the extent of this coverage depends on the scale of the subject, the intensity and quality of his cultural activity. In this sense, the cultural space is as curved as the physical one. The greater the "mass"
(for example, the scale of the human personality), the greater the curvature of such a space, the more the cultural space becomes the space of a given person" (Tsukerman, 2011: 51) . In the context of our study, we consider two impressive personalities who represent the mainstream of the modern literary process -Victor Pelevin and Vladimir Sorokin. These writers have significant size of print run; they receive literary prizes and, importantly, cause ambiguous, but intense public interest. Both authors, being odious and even iconic, create "cultural bridgeheads" (Sinetskii, 2002: 176-177) : they have adepts, fan clubs, and their works are screened in Russia and abroad. The scale of these personalities provokes a noticeable "curvature" of the cultural space, so that one can observe and capture a vivid manifestation of the value core in their texts.
If we consider the writer as a participant of the everyday life, he or she is not a stranger to the trivia world and events. This context reveals the compassion of the artist to society.
This empathy in many ways defines the further creative process and, of course, the future of the creation itself represented in the public space.
As the author of the book, "The Philosophy of
Art" Gordon Graham puts it: "We must think of works of art as being brought to experience rather than being drawn from it. This is not meant to imply that the author works in a vacuum. It is obvious that in realistic as opposed to fantastical stories, constraints operate that reflect the way life is. Nevertheless, a novel is not to be thought of as providing as with a faithful reflection of experience or a skillful summary of it, but as obliging us to view some aspect of experience through an image which allows us to attain an illuminating perspective upon it." (Graham, 1997: 126) . Within this framework, it is reasonable to question the writer's property or a mechanism, which allows him to perceive that stimulating impulse in the social and cultural field. Such impulse inspires further personal creative process and, at the same time, has significance for the society itself. Here we would like to refer to the phenomenon of aesthetic intuition, defined as the direct discretion of the concealed value-based content in the reality and in the works of art, its comprehension in the act of aesthetic perception and aesthetic evaluation, as well as in the activity of creative imagination (Beliaev, 1989: 115-116) .
Values comprise the basis of culture, acting at the same time as guides in its transformation. contents." (Azarenko, 2013 (Azarenko, : 1867 (Azarenko, -1878 .
We can talk about the significant influence 
